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PREFACE 


April,  1962 


The  graceful  figures  dancing,  strolling  or  reclining  in  the  imaginary  and 
idyllic  reveries  of  Arthur  B.  Davies,  are  merely  the  armatures  with  which 
he  composed  his  pictures.  He  used  them  only  to  create  the  lyrical  and 
melancholy  moods  of  his  canvases.  With  their  bodies  he  built  his  rhythmic 
compositions  and  achieved  poetic  effects  of  haunting  beauty. 

Even  in  his  early  woodland  scenes  of  still-remembered  childhood 
Davies  revealed  a  greater  interest  in  composition  and  mood  than  in  sub- 
ject matter,  and  they  remained  of  paramount  importance  to  him  throughout 
his  life.  Although  cubism  influenced  him  briefly,  he  never  fully  understood 
it  and  finally  abandoned  it.  Yet  it  brought  life  and  strength  to  his  work 
and  some  delightful  works  date  from  this  time.  When  he  returned  to  his 
earlier  style,  he  did  so  refreshed  by  the  experience. 

At  a  time  when  we  are  bombarded  by  the  bold  and  noisy  experiments 
of  one  direction  or  another  of  contemporary  art,  this  exhibition  provides 
us  with  an  opportunity  to  enjoy  the  work  of  a  rare  and  gentle  romantic 
visionary.  His  tranquil  and  nostalgic  statements  depicting  moments  of 
quiet  enjoyment,  are  indeed  an  oasis  in  20th-century  American  art. 

John  Gordon,  Curator 
Whitney  Museum  of  American  Art 


A  RECOLLECTION  OF  ARTHUR  B.  DAVIES 

by  Walter  Pach 

[from  a  letter  to  the  Director  of 

Munson-Williams-Proctor  Institute,  January  14,  1958) 


Having  just  read  in  The  Art  News  that  you  want  material  about  Arthur  B. 
Davies,  I  send  you  what  I  specially  remember  from  the  five  years  (1909- 
1914)  when  I  saw  a  good  deal  of  him.  During  the  last  fifteen  years  of  his 
life,  we  were  not  friends,  but  that  has  no  effect  on  the  admiration  I  had  for 
his  mind  when  he  was  giving  attention  to  modern  art  especially  during  the 
time  of  The  Armory  Show  which,  with  its  preparation  and  consequences, 
went  from  1912  to  1914. 

At  the  beginning  of  our  acquaintance,  Mr.  Davies,  interested  by  my 
knowledge  of  the  important  moderns  in  Paris  where  I  had  lived,  as  also 
by  my  study  of  the  early  Italians,  had  me  translate,  at  various  times,  maga- 
zine articles  on  such  subjects.  When  I  went  abroad  again  in  1910,  he  had 
me  send  him  photographs  from  Florence  of  works  he  could  not  come  by 
otherwise,  and  our  correspondence  kept  up  when  I  bought  for  him  (or, 
finally,  for  Miss  Bliss )  a  landscape  by  Cezanne. 

I  had  read,  in  New  York  papers  sent  me  by  my  mother,  about  the  mod- 
ern art  group  of  which  he  had  become  president,  and  I  wrote  him  that — 
knowing,  as  I  did,  many  of  the  most  important  artists,  collectors  and  dealers 
— I  should  be  glad  to  offer  him  any  assistance  I  could.  So  he  sent  me  Walt 
Kuhn,  the  Secretary  of  the  Association,  who  preceded  him  in  Paris,  and 


Arthur  B.  Davies 
[1862—1928] 


then,  on  arriving  there  himself,  went  around  with  me  for  something  like  a 
week,  seeing  pictures  and  helping  to  secure  them  for  the  show.  Walt  Kuhn 
wrote  of  this  some  twenty-five  years  later,  and  I  did  so  in  my  book  Queer 
Thing,  Painting.  But  I  speak  of  it  here  because  6f  the  special  opportunities 
I  had  ( added  to  those  of  earlier  years )  to  realize  how  deep  was  his  under- 
standing of  art. 

On  leaving  the  studio  of  the  three  brothers  Villon,  Duchamp-Villon 
and  Duchamp,  he  said  of  the  work  of  Marcel  Duchamp,  "That's  the  strong- 
est expression  I've  seen  yet!"  And  that  was  his  first  contact  with  the  work 
of  a  man  only  twenty-five  years  old.  Later,  in  New  York,  he  wanted  to  buy 
one  of  Duchamp's  pictures  but  all  were  already  sold  (as  he  wanted  them 
to  be)  before  he  decided  to  buy,  himself.  He  did  purchase  an  important 
Villon  at  the  Armory. 

When  I  took  him  to  Brancusi's  Studio  and  he  saw  that  earnest  sculptor 
in  his  wooden  shoes,  he  said,  "That's  the  kind  of  man  for  whom  I'm  giving 
the  show,"  and  at  once  bought  a  marble  from  him. 

At  Redon's  Studio  he  spoke  of  the  superiority  of  the  later  work  ( Redon 
was  then  seventy-two)  to  all  that  he  had  known  and  so  deeply  admired 
before.  Looking  at  the  large  Roger  and  Angelica  (now  in  the  Museum  of 
Modern  Art)  he  said,  "That's  sold;  don't  tell  him  so." 

When  we  had  left  the  apartment  of  Mr.  and  Mrs.  Michael  Stein,  after 


seeing  their  splendid  collection  of  Matisses,  the  door  being  safely  shut 
behind  us,  he  turned  back,  took  off  his  hat  and  made  a  deep  bow,  to  express 
his  gratitude  to  those  perspicacious  collectors. 

Though  I  had  not  previously  considered  returning  to  America,  I  said 
at  the  railway  station  where  I  had  brought  him  and  Kuhn,  "I  guess  I'll 
have  to  go  over  to  New  York  to  see  that  show."  Davies  slapped  Kuhn  on 
the  back  and  said,  "Didn't  I  tell  you  we'd  get  him  ?"  ( It  is  no  vanity  on 
my  part  that  leads  me  to  tell  this  :  "getting  me"  meant  getting  some  one 
who  knew  the  artists  as  well  as  their  work  to  be  the  spokesman  before  the 
public. )  In  fact  he  set  me  to  work  at  once — to  do  pamphlets  on  Duchamp- 
Villon,  Redon  and  Cezanne  ( a  translation  of  the  splendid  brochure  on  the 
master  by  Elie  Faure  which  I  had  just  read  him  in  English — a  sight  trans- 
lation). All  the  time  I  was  amazed  at  the  quickness  and  Tightness  of  his 
appreciations.  Some  one  might  say  that  Roger  Fry  had  made  such  decisions 
— and  earlier.  But  he  was  just  across  the  Channel — in  London,  and  brought 
the  moderns  there  for  exhibition,  whereas  Davies  had  not  been  in  Paris 
for  years  and  was  seeing  the  moderns  for  the  first  time.  The  depth  of  his 
intuitions  was  therefore  astonishing — in  my  experience,  unique.  He  fol- 
lowed them  up  for  years,  in  his  own  vigorous  collecting  and  in  the  guidance 
he  gave  to  numbers  of  other  people.  Modern  art  in  America  owes  more  to 
him  than  to  anyone  else. 


ABOUT  THE  EXHIBITION 


It  is  appropriate  that  in  the  year  1962,  one  hundred  years  after  the  birth 
of  Arthur  B.  Davies,  a  full-scale  exhibition  of  his  work  should  be  mounted 
and  shown  first  in  Utica,  the  city  where  he  was  born  and  lived  for  the  first 
sixteen  years  of  his  life,  and  then  in  New  York,  where  he  spent  his  most 
productive  years.  During  his  lifetime  most  of  the  museums  which  will  show 
the  exhibition  did  not  exist.  Yet  today  all  of  them,  and  many  more,  own 
examples  of  his  work.  Davies  had  many  enthusiastic  collectors  in  his  life- 
time, but  none  more  loyal  than  Miss  Lizzie  P.  Bliss,  whose  gifts  and  be- 
quests have  distributed  his  works  widely  among  the  art  museums  of  the 
United  States. 

Ironically,  the  very  tendencies  introduced  into  this  country  by  Davies 
himself  in  his  selections  for  the  Armory  Show  of  1913  have  been  respon- 
sible for  consigning  his  own  work  to  obscurity  for  several  decades  following 
his  death  in  1928.  Only  today  is  interest  in  his  romantic  and  visionary  art 
reviving,  and  one  even  wonders  if  it  is  not  still  somewhat  early  for  a  wide- 
spread acceptance  of  it.  Other  members  of  the  Eight  have  in  their  turn 
been  revived ;  but  Davies,  the  most  knowing  connoisseur  of  them  all  in 
terms  of  his  knowledge  and  his  eye  for  quality,  has  had  to  wait  longer  for 
recognition.  It  is  hoped  that  the  present  exhibition  will  provide  an  op- 
portunity to  re-evaluate  his  contribution  to  American  art. 


The  writer  was  invited  by  Munson-Williams-Proctor  Institute  to 
make  the  selections  for  the  exhibition.  In  doing  so  he  has  tried  to  see  as 
many  of  the  important  collections  and  individual  works  as  was  feasible. 
Visits  to  a  few  sources  have  of  necessity  been  omitted,  and  no  doubt  others 
have  been  overlooked.  But  no  work  has  been  included  in  the  exhibition 
which  has  not  first  been  seen  in  actuality.  From  Davies'  prodigious  output 
a  sufficient  number  of  works  have  been  selected  to  establish  his  major 
periods  and  styles :  from  the  humble  early  paintings  of  family,  genre  sub- 
jects and  Hudson  Valley  landscapes,  through  the  California  landscapes, 
the  allegorical,  mythical  and  choreographic  fantasies,  the  Cubist  decora- 
tions, the  wartime  paintings,  the  experiments  in  dynamic  symmetry,  the 
late  European  landscapes  and  the  tapestry  designs.  His  print-making, 
which  he  pursued  continually  throughout  his  lifetime,  will  have  to  serve 
as  the  subject  of  another  exhibition.  It  would  have  increased  the  size  of 
the  present  one  to  unmanageable  proportions. 

The  chronology  of  Davies'  works  is  not  only  poorly  established;  it  is 
utterly  conflicting  and  contradictory.  Davies  dated  very  few  of  his  paint- 
ings. His  widow,  Dr.  Virginia  M.  Davies,  attempted  to  assign  dates  to  a 
large  number  of  the  works  which  she  inherited  or  knew  the  existence  of  in 
Arthur  B.  Davies  by  Royal  Cortissoz  published  by  the  Whitney  Museum 


of  American  Art  in  1931.  Though  well-intentioned,  her  list  is  full  of  in- 
accuracies. For  example,  Every  Saturday,  the  charming  early  oil  in  the 
Brooklyn  Museum,  is  dated  by  her  as  1904.  Actually,  it  was  exhibited  at 
the  Macbeth  Gallery  in  1896.  Again,  to  the  year  1910  she  assigned  more 
works  than  he  could  possibly  have  created.  Because  most  museums  have 
accepted  these  dates,  the  errors  have  been  compounded.  When  the  works 
have  been  gathered  together  in  one  place  for  this  exhibition,  it  is  hoped 
that  a  revised  chronology  can  be  established  and  published. 

Arthur  B.  Davies  was  eclectic  to  a  degree,  showing  obvious  affinities 
at  different  times  to  Greek  sculpture,  Botticelli,  Piero  di  Cosimo,  Blake, 
Ingres,  Degas,  and  Chinese  painting.  He  was  at  the  same  time  deeply 
rooted  in  the  Romantic-poetic  current  of  American  painting — the  current 
of  Vedder,  La  Farge  and  Ryder.  But  above  all  he  was  steadfast  in  listening 
to  his  own  muse.  His  sentiment,  his  tender  lyricism,  his  obscure  literary 
and  allegorical  themes,  always  unified  by  a  linear  rhythm,  a  coherent  basic 
structure  and  a  decorative  painterly  style,  are  peculiarly  his  own.  For  this 
reason  he  stands  out  as  one  of  the  strongest  artistic  personalities  of  his  time. 

Harris  K.  Prior,  Director 
Memorial  Art  Gallery,  University  of  Rochester 
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CATALOGUE 


Since  the  exact  dates  of  many  of  Davies'  works  are  still  unknown,  works  are  here  listed  in 
approximate  chronological  order  with  only  confirmed  dates  indicated.  An  asterisk  ( * )  pre- 
cedes works  illustrated  in  the  catalog.  Height  precedes  width ;  all  dimensions  are  in  inches. 


*  1.    LANDSCAPE,  1887.  Oil  on  canvas,  8x12 

Lent  by  The  Graham  Gallery,  New  York 

2.    MEADOW  LARKS,  1888.  Watercolor,  10y4  x  19 

Lent  by  The  Cleveland  Museum  of  Art,  Dorothy  Burnham  Everett  Memorial 
Collection 

*  3.    ALONG  THE  ERIE  CANAL,  1890.  Oil  on  canvas,  18  x40 

Lent  by  The  Phillips  Collection 

4.  NIXIE,  ca.  1893.  Oil  on  wood,  9%  x  7% 
Lent  by  Randolph  Macon  Woman's  College 

5.  THE  THRONE  (exhibited  1896).  Oil  on  canvas,  11  x8% 
Lent  by  Mrs.  Bliss  Parkinson,  New  York 

6.  MOTHER  AND  CHILDREN.  Gouache,  5%  x  10  (sight) 

Lent  by  The  Addison  Gallery  of  American  Art,  Phillips  Academy,  Andover,  Mass. 

*  7.    EVERY  SATURDAY  (exhibited  1896).  Oil  on  canvas,  18  x30& 

Lent  by  The  Brooklyn  Museum 

8.  GIPSY  ENCAMPMENT  IN  THE  RAMAPO  HILLS,  1896. 
Oil  on  wood,  14  x  11% 

Lent  by  Randolph  Macon  Woman's  College 

9.  AT  HER  TOILET.  Oil  on  canvas,  16%  x  1 1% 
Lent  by  Mrs.  Bliss  Parkinson,  New  York 

10.    THE  PLACE  OF  THE  MOTHERS,  ca.  1900.  Oil  on  canvas,  20%  x24J{. 
Lent  by  The  Brooklyn  Museum 

•11.    THE  BATHER.  Oil  on  canvas,  17  x  14% 

Lent  by  The  Graham  Gallery,  New  York  (from  the  collection  of  Mr.  and  Mrs. 
Niles  M.  Davies,  Congers,  New  York) 

12.    IN  AN  ANTIQUE  GARDEN.  Oil  on  canvas,  16  x  13 
Lent  by  Mrs.  A.  David  Davies,  Congers,  New  York 
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*13.    BREATH  OF  AUTUMN.  Oil  on  canvas,  I2y4  x  13 
Lent  by  Mr.  Ross  Whittier,  Beverly  Farms,  Mass. 

14.    THE  SISTERS.  Oil  on  canvas,  12%  x  10% 

Lent  by  Mr.  and  Mrs.  Hudson  Hoagland,  Southboro,  Mass. 

*15.    EVENING  AMONG  THE  RUINS.  Oil  on  canvas,  11  x  16 

Lent  by  The  Art  Institute  of  Chicago,  George  F.  Porter  Collection 

*16.    DANCING  CHILDREN,  1902.  Oil  on  canvas,  26  x423/^6 
Lent  by  The  Brooklyn  Museum 

17.  GIRLS  IN  A  LANDSCAPE.  Oil  on  canvas,  10  x  14 
Lent  by  Mr.  and  Mrs.  Leroy  Davis,  New  York 

18.  OUR  RIVER  HUDSON.  Oil  on  canvas,  23%  x  28 

Lent  by  The  Art  Institute  of  Chicago,  Mr.  and  Mrs.  Martin  A.  Ryerson  Collection 

19.  SPRINGTIME  OF  DELIGHT.  Oil  on  canvas,  18  x40 
Lent  by  The  Phillips  Collection 

20.  VIOLA  OBLIGATO.  Oil  on  wood  panel,  14  x  1 1% 
Lent  by  The  Phillips  Collection 

21.  CHILDREN,  DOGS  AND  PONY.  Oil  on  canvas,  22  x  17 
Lent  by  The  Phillips  Collection 

22.  MOUNTAIN  BELOVED  OF  SPRING.  Oil  on  canvas,  18  x40 

Lent  by  The  Addison  Gallery  of  American  Art,  Phillips  Academy,  Andover,  Mass. 
Gift  of  Miss  Lizzie  P.  Bliss 

23.  A  DOUBLE  REALM.  Oil  on  canvas,  15  x28% 
Lent  by  The  Brooklyn  Museum 

24.  ( CALIFORNIA  MOUNTAIN  SCENE. )  Oil  on  canvas,  mounted  on  panel,  1 8  x  40 
Lent  by  The  Midtown  Galleries,  New  York 

*25.    UNICORNS,  1906.  Oil  on  canvas,  I8y4  x40ft 

Lent  by  The  Metropolitan  Museum  of  Art,  bequest  of  Miss  Lizzie  P.  Bliss 

*26.    DREAM.  Oil  on  canvas,  18  x  30 

Lent  by  The  Metropolitan  Museum  of  Art,  gift  of  George  A.  Hearn,  1909 

27.    LISTENING  VALLEYS  HEAR.  Oil  on  canvas,  14%  x7% 

Lent  by  The  Art  Institute  of  Chicago,  Mr.  and  Mrs.  Martin  A.  Ryerson  Collection 

*28.    INLAND  TEMPEST.  Oil  on  canvas,  18  x40 

Lent  by  Munson-Williams-Proctor  Institute,  Edward  W.  Root  Bequest 
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29.  ADVENTURE.  Oil  on  canvas,  18'/,  x  S0»/8 

Lent  by  The  Metropolitan  Museum  of  Art,  bequest  of  Miss  Lizzie  P.  Bliss 

30.  THE  FLOOD.  Oil  on  canvas,  18  x  so 
Lent  by  The  Phillips  Collection 

31.  BRAHMS  MARINE.  Oil  on  canvas,  23  x28 

Lent  by  Mrs.  A.  David  Davies,  Congers,  New  York 

32.  HOMAGE  TO  THE  OCEAN  (exhibited  1909).  Oil  on  wood  panel,  28  x23 
Lent  by  The  Brooklyn  Museum 

33.  VALLEY  OF  THE  JONATHAN,  1909.  Oil  on  canvas,  18  x  30 
Lent  by  The  Museum  of  Fine  Arts,  Boston 

34.  SYBIL  RETURNING  TO  CUMAE.  Oil  on  canvas,  23  x  28 
Lent  by  the  Whitney  Museum  of  American  Art 

35.  AT  THE  CHESTNUT  ROOT.  Oil  on  canvas,  27  x40 
Lent  by  the  Department  of  Fine  Arts,  Carnegie  Institute 

*36.    HERMES  AND  THE  INFANT  DIONYSUS.  Oil  on  canvas,  24  x  55 

Lent  by  The  Cleveland  Museum  of  Art,  The  Charles  W.  Harkness  Endowment 
Fund 

31.    TIPTOEING  YOUTH.  Oil  on  canvas,  18  x40 
Lent  by  the  Whitney  Museum  of  American  Art 

*38.    CRESCENDO.  Oil  on  canvas,  18  x40 

Lent  by  the  Whitney  Museum  of  American  Art 

39.  STARS  AND  DEWS  AND  DREAMS  OF  NIGHT.  Oil  on  canvas,  40  x25y2 
Lent  by  The  Corcoran  Gallery  of  Art 

40.  CHORAL  SEA  (exhibited  1909).  Oil  on  canvas,  17  x39% 

Lent  by  The  Art  Institute  of  Chicago,  Mr.  and  Mrs.  Martin  A.  Ryerson  Collection 

41 .  SANDPIPER.  Oil  on  wood,  5J4  x  8% 

Lent  by  The  Worcester  Art  Museum,  gift  of  Mrs.  Cornelius  N.  Bliss 

*42.    SLEEP,  1908.  Oil  on  canvas,  18  x  39Va 

Lent  by  The  Worcester  Art  Museum,  gift  of  Cornelius  N.  Bliss 

43.  FRANKINCENSE  (exhibited  1912).  Oil  on  canvas,  17%  x22 

Lent  by  The  Corcoran  Gallery  of  Art,  bequest  of  Miss  Lizzie  P.  Bliss 

44.  SILVER  SPRINGS,  ca.  1910.  Oil  on  canvas,  17  x39y2 

Lent  by  The  Art  Institute  of  Chicago,  Mr.  and  Mrs.  Martin  A.  Ryerson  Collection 
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45.  TWO  VOICES:  HARMONY  AND  DISCORD.  Oil  on  canvas,  17%  xS9% 
Lent  by  The  Art  Institute  of  Chicago 

46.  THE  BIRTH  OF  GREEN.  Oil  on  canvas,  6  x  15 
Lent  by  The  Phillips  Collection 

*47.    MADONNA  OF  THE  SUN.  Oil  on  canvas,  28  x  23 
Lent  by  Mr.  Joseph  Hirshhorn,  New  York 

48.  EYELIDS  OF  THE  SUNSET.  Oil  on  canvas,  40  x  26 

Lent  by  The  Graham  Gallery,  New  York  (from  the  collection  of  Mr.  and  Mrs. 
Niles  M.  Davies) 

49.  ISADORA  DUNCAN  DANCERS.  Oil  on  canvas,  20%  x  28 
Lent  by  Mr.  and  Mrs.  Arnold  Kornfeld,  Glen  Cove,  New  York 

*50.    THE  JEWEL-BEARING  TREE  OF  AMITY.  Oil  on  canvas,  18  x40 
Lent  by  Munson-Williams-Proctor  Institute 

*51.    SACRAMENTAL  TREE,  ca.  1915.  Oil  on  canvas,  26  x42 

Lent  by  The  Art  Institute  of  Chicago,  Mr.  and  Mrs.  Martin  A.  Ryerson  Collection 

*52.    DANCE  OF  THE  WILD  HE-GOATS.  Oil  on  canvas,  18  x40 
Lent  by  Randolph  Macon  Woman's  College 

53.  FACADES.  Oil  on  canvas,  23  x  27% 

Lent  by  The  Graham  Gallery,  New  York  (from  the  collection  of  Mr.  and  Mrs. 
Niles  M.  Davies) 

54.  THE  GREAT  MOTHER,  191 5 (  ?).  Oil  on  canvas,  40  x25% 

Lent  by  The  Corcoran  Gallery  of  Art,  bequest  of  Miss  Lizzie  P.  Bliss 

55.  TWO  PANELS  FROM  THE  BLISS  MUSIC  ROOM  MURALS,  1914-15 
Oil  on  canvas,  approx.  4%  feet  x  5%  feet  each 

Lent  by  Munson-Williams-Proctor  Institute,  gift  of  Mrs.  Bliss  Parkinson,  New  York 

56.  THE  DAWNING.  Oil  on  canvas,  107%  x  107% 
Lent  by  The  Brooklyn  Museum 

57.  FRESHNESS  OF  THE  WOUNDED,  ca.  1915-16.  Oil  on  wood  panel,  18%,  x  40% 
Lent  by  The  Brooklyn  Museum 

58.  FIGURE  COMPOSITION.  Tempera  on  panel,  14»%",  x6% 

Lent  by  The  Cleveland  Museum  of  Art,  Leonard  C.  Hanna,  Jr.  Collection 

*59.    FIGURES.  Tempera  on  panel,  20%  x  8% 

Lent  by  Munson-Williams-Proctor  Institute 
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60.    PRISM  FRAMING.  Gouache,  16x9 
Lent  by  Mr.  Arthur  Altschul,  New  York 

*6l.    DAY  OF  GOOD  FORTUNE.  Oil  on  canvas,  17%  x29% 
(Study  for  Dancers,  Detroit  Institute  of  Arts) 
Lent  by  Mr.  Arthur  Altschul,  New  York 

62.  TRAGIC  MASK.  Oil  on  canvas,  24%  x  17 

Lent  by  Mr.  and  Mrs.  Herbert  Goldstone,  New  York 

63.  THREE  MASKS.  Oil  on  canvas,  28  x  22% 
Lent  by  Mr.  Bernard  Black,  New  York 

64.  ANTIQUA  SPHINX  (exhibited  1920).  Oil  on  canvas,  66x36 
Lent  by  The  Graham  Gallery,  New  York 

65.  MARMOREAL  DREAM  (exhibited  1920).  Oil  on  canvas,  65%  x  31 
Lent  by  The  Newark  Museum 

66.  PROTEST  AGAINST  VIOLENCE.  Oil  on  canvas,  46%  x  26% 
Lent  by  Mr.  Wright  Ludington,  Santa  Barbara,  Calif. 

67.  DAPHNES  OF  THE  RAVINE.  Oil  on  canvas,  32%  x24% 
Lent  by  The  Philadelphia  Museum  of  Art 

*68.    ENERGIA.  Oil  on  canvas,  42%  x  20% 

Lent  through  the  courtesy  of  The  Museum  of  Modern  Art,  New  York 

69.  PASSING  OF  DREAMS.  Watercolor,  14  x  19 
Lent  by  The  Museum  of  Fine  Arts,  Boston 

70.  EIGHT  FEMALE  NUDES.  Watercolor  and  pencil  on  silk,  16%  x21% 
Lent  by  Mr.  Ross  Whittier,  Beverly  Farms,  Mass. 

71.  WING  ON  THE  SEA.  Oil  on  canvas,  20%  x42 
Lent  by  The  Newark  Museum 

*72.    FLOWERS  OF  DESTINY.  Oil  on  canvas,  23%  x  28% 

Lent  by  The  Cleveland  Museum  of  Art,  bequest  of  Miss  Lizzie  P.  Bliss 

73.    ALLEGORICAL  COMPOSITION.  Oil  on  canvas,  26  x40 

Lent  by  The  Addison  Gallery  of  American  Art,  Phillips  Academy,  Andover,  Mass., 
gift  of  Mr.  C.  N.  Bliss 

*74.    THE  UMBRIAN  MOUNTAINS,  1925.  Oil  on  canvas,  25%  x  39% 
Lent  by  The  Corcoran  Gallery  of  Art 
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75.  VISION  ANTIQUE,  1926.  Oil  on  canvas,  38  x46 
Lent  by  The  Detroit  Institute  of  Arts 

76.  THE  APENNINES,  1926.  Oil  on  canvas,  37%  x  58 
Lent  by  Munson-Williams- Proctor  Institute 

77.  NEAR  FLORENCE.  Oil  on  canvas,  18  xSO 

Lent  by  Mrs.  A.  David  Davies,  Congers,  New  York 

78.  FIGURES  OF  EARTH.  Oil  on  canvas,  58%  x  34% 
Lent  by  Mr.  Ross  Whittier,  Beverly  Farms,  Mass. 

79.  FIGURES  OF  EARTH.  Tapestry,  62%  x38»/2 
Lent  by  Mrs.  A.  David  Davies,  Congers,  New  York 

*80.    HELIODORA,  1926.  Oil  on  canvas,  24  x  l8y4 
Lent  by  The  Museum  of  Fine  Arts,  Boston 

81.    WITHOUT  PAUSE,  ENTERS,  TOUCHES,  PASSES,  1927 
Oil  on  canvas,  26^  x  40i£ 
Lent  by  The  Worcester  Art  Museum 

*82.    A  THOUSAND  FLOWERS.  Wall  hanging,  38  x  69 
Lent  by  The  Museum  of  Modern  Art,  New  York, 
gift  of  Mrs.  John  D.  Rockefeller,  Jr. 

83.  DRIFTING  SEAWIND  IN  FOG.  Oil  on  canvas,  26%  x40% 
Lent  by  Mr.  Ross  Whittier,  Beverly  Farms,  Mass. 

84.  MATESE  MOUNTAINS,  1927.  Oil  on  canvas,  26  x  39V2 

Lent  by  The  Addison  Gallery  of  American  Art,  Phillips  Academy,  Andover,  Mass., 
gift  of  Anonymous  Donor 

A  group  of  bronzes  have  been  lent  by  the  following: 

Mr.  and  Mrs.  Alan  Davies,  Moorestown,  New  Jersey 

Mrs.  A.  David  Davies,  Congers,  New  York 

Mr.  and  Mrs.  Niles  M.  Davies,  Congers,  New  York 

An  anonymous  lender 


The  following  works  are  available  for  only  part  of  the  tour :  (Utica  only)  15,  27,  40,  45 ; 
(Utica  and  JVew  York  only)  17,  39, 41,  54,  56,  62,  81. 
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1.  Landscape,  1887.  Oil  on  canvas,  8  x  12 
Lent  by  The  Graham  Gallery,  New  York 


3.  Along  the  Erie  Canal,  1890.  Oil  on  canvas,  18  x40 
Lent  by  The  Phillips  Collection 


7.   Every  Saturday  (exhibited  1896).  Oil  on  canvas,  18  x30% 
Lent  by  The  Brooklyn  Museum 


15.  Evening  Among  the  Ruins.  Oil  on  canvas,  1 1  x  16 

Lent  by  The  Art  Institute  of  Chicago,  George  F.  Porter  Collection 


11.  The  Bather.  Oil  on  canvas,  17  x  14-Vi 

Lent  by  The  Graham  Gallery,  New  York  (from  the  collection  of 
Mr.  and  Mrs.  Niles  M.  Davies,  Congers,  New  York) 


16.  Dancing  Children,  1902.  Oil  on  canvas,  26  x42^6 
Lent  by  The  Brooklyn  Museum 


13.  Breath  of  Autumn.  Oil  on  canvas,  12%  x  13 
Lent  by  Mr.  Ross  JVhittier,  Beverly  Farms,  Mass. 


25.  Unicorns,  1906.  Oil  on  canvas,  18%  x40y4 

Lent  by  The  Metropolitan  Museum  of  Art,  bequest  of  Miss  Lizzie  P.  Bliss 


26.  Dream.  Oil  on  canvas,  18  x30 

Lent  by  The  Metropolitan  Museum  of  Art,  gift  of  George  A.  Hearn,  1909 


28.   Inland  Tempest.  Oil  on  canvas,  18  x  40 

Lent  by  Munson-lVilliams-Proctor  Institute,  Edward  W.  Root  Bequest 


36.  Hermes  and  the  Infant  Dionysus.  Oil  on  canvas,  24  x  55 

Lent  by  The  Cleveland  Museum  of  Art,  The  Charles  If.  Harkness  Endowment  Fund 


38.  Crescendo.  Oil  on  canvas ,  18  x40 

Lent  by  the  Whitney  Museum  of  American  Art 


42.  Sleep,  1908.  Oil  on  canvas,  18  x397/8 

Lent  by  The  Worcester  Art  Museum,  Gift  of  Cornelius  JV*.  Bliss 


50.   The  Jewel-Bearing  Tree  of  Amity.  Oil  on  canvas,  18  x40 
Lent  by  Munson-Williams-Proctor  Institute 


47.  Madonna  of  the  Sun.  Oil  on  canvas,  28  x  23 
Lent  by  Mr.  Joseph  Hirshhorn,  New  York 


51.  Sacramental  Tree,  ca.  1915.  Oil  on  canvas,  26  x42 

Lent  by  The  Art  Institute  of  Chicago,  Mr.  and  Mrs.  Martin  A.  Ryerson  Collection 


52.  Dance  of  the  Wild  He-Goats.  Oil  on  canvas,  18  x  40 
Lent  by  Randolph  Macon  Woman's  College 


61.  Day  of  Good  Fortune.  Oil  on  canvas,  17 y2  x  29% 
(Study  for  Dancers,  Detroit  Institute  of  Arts) 
Lent  by  Mr.  Arthur  Altschul,  JVew  York 


59.  Figures.  Tempera  on  panel,  20%  x  8% 

Lent  by  Munson-Williams-Proctor  Institute 


68.   Energia.  Oil  on  canvas,  42y2  x  20»/2 

Lent  through  the  courtesy  of  The  Museum  of  Modern  Art,  New  York 


12.  Flowers  of  Destiny.  Oil  on  canvas,  2SV»  x  28V4 

Lent  by  The  Cleveland  Museum  of  Art,  bequest  of  Miss  Lizzie  P.  Bliss 


74.  The  Umbrian  Mountains,  1925.  Oil  on  canvas,  25%  x397/8 
Lent  by  The  Corcoran  Gallery  of  Art 


80.  Heliodora,  1926.  Oil  on  canvas,  24  x  18% 
Lent  by  The  Museum  of  Fine  Arts,  Boston 
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82.  A  Thousand  Flowers.  Wall  hanging,  38  x69 

Lent  by  The  Museum  of  Modern  Art,  New  York,  gift  of  Mrs.  John  D.  Rockefeller,  Jr. 
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